
What captures my attention asan artist are ordinary things, artifacts of lives lived and time passing:a folded
newspaper, a mosaic tile, a frayed textile. I find visualpatterns in these artifacts and recreate and expand upon
them in a slow,deliberate process that replicates a sense of aging and imperfection through cutting,burning and
layering the resulting works on paper. The paper I choose isessential to the result. I often work on pre-existing
media such as newspaperand books, cutting away some of the content, but I also use handmade paper
tocontrast my drawing on pure white grounds.
 
Reflective paints, metal leaf,and fragmented forms suggesting drapery and brocade impart to the works
anopulence reminiscent of the Baroque. This richness, though, is belied by theephemeral nature of the paper, a
simple material whose malleability andstrength nonetheless allows great versatility. These intricate
visualpatterns invite close inspection, revealing dense groupings of small repetitivemarks that pierce the paper
and create a secondary pattern of negative space.Some patterns are interrupted, or left purposely incomplete,
others run off theedges of their support.

 
 My grandparents owned a scrappaper company. I remember the bales of shredded paper at the warehouse, and
howmy grandmother would tape pages of discarded books back together to give themto my sister and me. I
learned as a child that paper has weight and heft, andthat there is beauty and meaning in the old and discarded.
Bringing thatsensibility into my art practice allows me to feel that I can capture the pastin an enduring present.


